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In this essay I would like to introduce my
research titled: The Museum Educational
Activity of Edo-Tokyo Museum. As the
background of my research I would like
to emphasize the general purpose of my
studies, which is the mediation of
Japanese culture for Western audiences.
I would like to become able to participate
in museum projects for the appreciation
of Japanese thought and culture, as well
as kabuki and ukiyo-e.

In my MA thesis I am making a general
view on the Hungarian and Japanese
museum management through a
comparison of the basic characteristics of
specific museums in both countries.
Along with it I make a case study on the
museum educational activities of
Edo-Tokyo Museum and Edo-Tokyo
Open-air Architectural Museum, to
support my theoretical comparison with
practical observation and description of
museum educational activities in these
two institutions.

The research methods I apply include
the review of available bibliography on
the museology of the chosen museums,
and processing dates gained from the
institutions. Questions according to
curatorial work at the permanent and
temporary exhibitions should be
answered through interviews with staff
members. As for the case studies, I intend
to observe museum educational work in
the institutions myself, also use my
former experiences during my internship
at the Kiscelli Museum in Hungary.

I intend to build up the structure of my
thesis of four chapters. The first chapter
serves as an introduction, an overall
review on the most basic structure of
Hungarian and Japanese museology. I
also plan to include a review on the
present state of museum education in

both countries. The second chapter is
about a comparative analysis of Japanese
and Hungarian museum management. I
intend to analyze several Hungarian and
Japanese museums from the perspective
of management and staff-administrative
aspect, based on the same set of
view-points. These view-points for the
comparison are the administrative
structure, the financial structure, and the
institutional management of the
museums (organization chart). In my
analysis I would like to put special
emphasis on the characteristics of the
management of permanent and
temporary exhibitions. My research at its
current stage deals with the differences
of metropolitan museums managed by
Tokyo Metropolitan Foundation for
History and Culture, financed by Tokyo
city, and the situation of Hungarian
metropolitan and municipal museums.
The third chapter includes a case study
on the museum educational activities in
Edo-Tokyo Museum. I chose this museum
as the subject of my case study, because
it is an Edo-themed metropolitan
museum connected to the traditional
Japanese thought and culture, which can
be an excellent tool to transmit Japanese
culture for Western audiences. It
manages both permanent and temporary
exhibitions, and has an out-door branch
called Edo-Tokyo Open-air Architectural
Museum. The permanent exhibition’ s
most exceptional feature is that museum
educational aspects are fundamentally
involved in the architecture of the
exhibition itself. It means that the
museum educational activity is not only
made by employees, but it is also present
in the whole space where the art objects
are displayed, creating a truly authentic
atmosphere that embraces the visitor.
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There is vivid museum educational
activity in the permanent exhibition of
the Edo-Tokyo Museum, mostly executed
by the volunteer staff of the museum.
Guided tours are available in several
languages (special guide for school
classes), authentic entertaining
performances happen in the kabuki
theatre, creative workshop is held
regularly, and museum lectures called
EdoHaku culture are organized several
times a month. All in all my impression is
that all sorts of educational tools help the
visitor to understand the interpretation of
the objects in the permanent exhibition.
Observing the museum educational
activities of Edo-Tokyo Museum, I plan to
make parallels and comparisons with the
Budapest History Museum, and its two
branches: the Aquinkum Museum and the
Kiscelli Museum.

In the fourth chapter I aim to draw the
conclusions of my comparative analyses
and the case studies. The point is to sum
up methods, models, features and
techniques that might be useful for both
countries. I am convinced that such
comparison and interaction between two
systems can be thought provoking and
educational for both sides. Therefore, this
research can result practical conclusions
that can benefit the Hungarian and
Japanese museology as well.
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